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)N�THE�LATE�����S��WHEN�'OOGLE�WAS�BARELY�A�ONEYEAROLD�PRIVATELY�
HELD�COMPANY��ITS�FUTURE�#%/�WAS�ALREADY�ARTICULATING�THE�CONTEXT�
IN�WHICH�SUCH�A�VENTURE�WOULD�³OURISH��$R�%RIC�3CHMIDT�DECLARED�
THAT�THE�TWENTY²RST�CENTURY�WOULD�BE�SYNONYMOUS�WITH�WHAT�

HE�CALLED�THE�©ATTENTION�ECONOMYª��AND�THAT�THE�DOMINANT�GLOBAL�CORPORATIONS�
WOULD�BE�THOSE�THAT�SUCCEED�IN�MAXIMIZING�THE�NUMBER�OF�©EYEBALLSª�THEY�
COULD�CONSISTENTLY�ENGAGE�AND�CONTROL��)N�������$AVENPORT���"ECK�SUCCESSFULLY�
PUBLISHED�A�NEW�BIBLE�FOR�MANAGERS�AND�ENTREPRENEURS��4HE�!TTENTION�%CONOMY��
Understanding the New Currency of Business. 
 
24/7�IS�THE�THIRD�AND�MOST�STRAIGHTFORWARD�PUBLICATION�WITH�WHICH�#RARY�
HAS�STUDIED�THE�CULTURAL�HISTORY�OF�OUR�ATTENTION�SPAN��(IS�Techniques of 
THE�/BSERVER��/N�6ISION�AND�-ODERNITY�IN�THE�.INETEENTH�#ENTURY������	�IS�AN�
EXEMPLARY�DEMONSTRATION�OF�MEDIA�ARCHAEOLOGY��TRACING�THE�ORIGINS�OF�A�RADI-
CAL�SHIFT�IN�OUR�VISUAL�CULTURE�BACK�TO�THE�����S��(E�CONTINUED�THIS�RESEARCH�
WITH�3USPENSIONS�OF�0ERCEPTION��!TTENTION��3PECTACLE�AND�-ODERN�#ULTURE������	��
WHICH�FOCUSES�ON�THE�MODERNIST�²XATION�ON�CONTROL�OVER�ATTENTION��)N�������HE�
EXAMINES�HOW�OUR�IDEA�OF�THE�WORLD�IS�AFFECTED�BY�THE�THE�OPERATIONS�OF�GLOBAL�
INFORMATION�AND�COMMUNICATION�NETWORKS��HOW�THIS�INCESSANT�STREAM�OF�DATA�
SENDS�THE�ECONOMY�IN�HYPERDRIVE��WITH�A�DESTRUCTIVE�IMPACT�WORLDWIDE�DUE�TO�
THE�IMPOSED�PATTERNS�OF�GROWTH�AND�ACCUMULATION��
 
#RARY�EXAMINES�HOW�THIS�INCESSANT�SOLICITATION�OF�OUR�ATTENTION�ALSO�BLURS�ANY�
SEPARATION�BETWEEN�THE�PUBLIC�AND�THE�PRIVATE�SPHERE��AND�BETWEEN�CONSUMP-
TIVE�BEHAVIOUR�AND�EMERGING�STRATEGIES�OF�CONTROL�AND�SURVEILLANCE��4HESE�NEW�
TYPES�OF�ENTERPRISES�NOT�ONLY�MONITOR�BUT�ALSO�STEER�OUR�ATTENTION��WITH�ONE�
MAJOR�MOTIF��TO�REDUCE�DECISIONMAKING�TIME��AND�ELIMINATE�USELESS�PERIODS�OF�
RE³ECTION�AND�CONTEMPLATION��#RARY�DESCRIBES�THIS�RELENTLESS�SEIZURE�OF�CONTROL�
OVER�TIME�AND�EXPERIENCE�AS�©THE�INTENSIFYING�INTEGRATION�OF�ONEªS�TIME�AND�
ACTIVITY�INTO�THE�PARAMETERS�OF�ELECTRONIC�EXCHANGE�ª 
 

0USHING�US�INTO�CONTINUOUS�ACTIVITY�IS�DAMAGING�THE�FABRIC�OF �
EVERYDAY�LIFE��!�DENIAL�OF �SLEEP�IS�A�CONDITION�THAT�TYPICALLY�LEADS�TO�
A�BURNOUT�OR�DEPRESSION��3TATISTICALLY��THE�AVERAGE�.ORTH�!MERICAN�
ADULT�NOW�SLEEPS�APPROXIMATELY�SIX�AND�A�HALF �HOURS�A�NIGHT��A�

SERIOUS�EROSION�FROM�EIGHT�HOURS�A�GENERATION�AGO��AND�TEN�HOURS�IN�THE�EARLY�
TWENTIETH�CENTURY��/N�THE�OTHER�HAND��THERE�ARE�CULTURAL�HISTORIANS�WHO�PRO-
CLAIM�THAT�OUR�NORMATIVE��MONOLITHIC�EIGHTHOUR�SLEEP�PATTERN�IS�A�DIRECT�RESULT�
OF �THE�)NDUSTRIAL�2EVOLUTION��.OW�THAT�COMPUTERS�CONSTITUTE�A�GLOBAL�NERVOUS�
SYSTEM�AND�THE�GLOBAL�ECONOMY�IS�ORGANIZED�THROUGH�HIGHSPEED�TRADING�AND�
TRANSACTIONS�IN�MILLISECONDS��THE�PRESSURE�TO�KEEP�UP�WITH�THE�RACE�IS�BECOMING�
EXTREMELY�HARD� 4ODAYªS�MOTTO�IS�THAT�SLEEP�IS�FOR�LOSERS��AND�POWER�NAPS�ARE�
FOR�THOSE�WHO�WANT�SUCCESS��3LEEPING�HAS�ALSO�BECOME�A�TABOO�IN�THE�PUBLIC�
SPHERE��WHERE�PUBLIC�BENCHES�ARE�NOW�SPECI²CALLY�DESIGNED�TO�PREVENT�ANYONE�
FROM�LYING�ON�THEM� !ND��LIKE�THE�SLEEP�MODE�OF �A�COMPUTER��OUR�OWN�SLEEP�IS�
TRANSFORMING�MORE�AND�MORE�INTO�A�FORM�OF �DORMANT�ALERTNESS��RATHER�THAN�A�
RESTORATIVE�WITHDRAWAL�  

Time Out!
Edwin Carels

7ITHIN�A�FESTIVAL�CONTEXT��IT�SOUNDS�LIKE�A�FANTASTIC�EXPERIENCE�TO�BE�ABLE�TO�DO�
WITHOUT�SLEEP�FOR�A�COUPLE�OF�DAYS��STILL�FEEL�LUCID�AND�ENJOY�EVERY�MOMENT�TO�
THE�FULLEST��4HIS�IS�IN�FACT�EXACTLY�WHAT�SCIENTISTS�ARE�CURRENTLY�TRYING�TO�ACHIEVE��
"UT�THEY�ARE�DOING�IT�FOR�THE�53�!RMY��AND�PREDICTABLY�THIS�WILL�ALSO�BECOME�AP-
PLIED�IN�COMMERCIAL�SITUATIONS��)N�THE�MIDTWENTIETH�CENTURY��THAT�WAS�EXACTLY�
HOW�AMPHETAMINES�CAME�INTO�CIRCULATION��²RST�AMONG�SOLDIERS��THEN�IN�WIDER�
CIRCLES��4HE�IMPETUS�BEHIND�THE�CURRENT�TOPLEVEL�RESEARCH�IS�STRICTLY�BUSINESS��
,ONGER�WAKING�HOURS�EQUALS�MORE�TIME�FOR�CONSUMPTION��,ONGER�WORKING�
HOURS�IMPLIES�FEWER�WORKERS�ARE�NEEDED��-OST�OF�US�KNOW�FROM�DAILY�EXPERI-
ENCE�THAT�THE��TO��MODEL�IS�ALREADY�SUFFERING�FROM�EROSION�

!S�CULTURAL�HISTORIAN�*ONATHAN�#RARY�REMINDS�US�IN�HIS�RECENT�
BOOK��������,ATE�#APITALISM�AND�THE�%NDS�OF�3LEEP��OUR�NEED�FOR�A�
PROLONGED�TIMEOUT�EVERY�DAY�IS�CONSIDERED�ONE�OF�THE�BIGGEST�OB-
STACLES�TO�EXPANDING�CAPITALISM�FURTHER��)T�IS�PASSIVE�BEHAVIOUR�THAT�

HINDERS�PRO²TMAKING��(OWEVER��THE�AUTHOR�PROCLAIMS�THAT�IN�OUR�NONSTOP��
ALWAYSON�LIVES��DRIVEN�BY�DIGITAL�MEDIA�AND�A�RESTLESS�©JUSTINTIMEª�ECONOMY��
SLEEP�IS�THE�LAST�SAFE��UNEXPLOITED�REALM��WHICH�URGENTLY�DESERVES�REVALORIZATION�

/UR�EXPERIENCE�OF�TIME�IS�MUTATING�AT�THE�SPEED�OF�LIGHT��IN�PARTICULAR�DUE�TO�
THE�OPTICAL�²BRE�AND�WIRELESS�NETWORKS�THAT�KEEP�US�INTERCONNECTED��7E�ARE�
WORKING��COMMUNICATING�OR�CONSUMING�WHENEVER�WE�WANT�TO�AND�WHEREVER�WE�
HAPPEN�TO�BE�IN�THE�WORLD��$IVISIONS�BETWEEN�NIGHT�AND�DAY�AND�BETWEEN�REST�
AND�WORK�ARE�GRADUALLY�DISAPPEARING��

©4HAT�BOOKS�WRITTEN�ON�§NEW�MEDIA¨�ONLY�²VE�YEARS�AGO�ARE�ALREADY�OUTDATED�
IS�PARTICULARLY�TELLING��AND�ANYTHING�WRITTEN�WITH�THE�SAME�GOAL�TODAY�WILL�
BECOME�DATED�IN�FAR�LESS�TIME�ª�SAYS�#RARY��©!T�PRESENT��THE�PARTICULAR�OPERATION�
AND�EFFECTS�OF�SPECI²C�NEW�MACHINES�OR�NETWORKS�ARE�LESS�IMPORTANT�THAN�HOW�
THE�RHYTHMS��SPEEDS�AND�FORMATS�OF�ACCELERATED�AND�INTENSI²ED�CONSUMPTION�
ARE�RESHAPING�EXPERIENCE�AND�PERCEPTION�ª

4HE�MASS�INTRODUCTION�OF�THE�PERSONAL�COMPUTER��JUST�OVER�TWO�DECADES�AGO��
WAS�A�MAJOR�TURNING�POINT�WITH�A�GLOBAL�IMPACT��ALLOWING�SOFTWARE�APPLICATIONS�
TO�PERVADE�OUR�LIVES�TO�THE�MOST�INTIMATE�LEVEL��!CCORDING�TO�#RARY��©/NE�OF�
THE�GOALS�OF�'OOGLE��&ACEBOOK�AND�OTHER�ENTERPRISES��²VE�YEARS�FROM�NOW�THE�
NAMES�MAY�BE�DIFFERENT	�IS�TO�NORMALIZE�AND�MAKE�INDISPENSABLE�THE�IDEA�OF�A�
CONTINUOUS�INTERFACE�¥�NOT�LITERALLY�SEAMLESS��BUT�A�RELATIVELY�UNBROKEN�ENGAGE-
MENT�WITH�ILLUMINATED�SCREENS�OF�DIVERSE�KINDS�THAT�UNREMITTINGLY�DEMAND�
INTEREST�OR�RESPONSE�ª

24/7

SIGNALS: 24/7 SIGNALS: 24/7
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!S�AN�INVENTION�FROM�THE�INDUSTRIAL�ERA��²LM�ALREADY�OFFERED�A�MASS�SYNCHRO-
NISATION�OF�THE�SENSES��OFFERING�ENTERTAINMENT�WHILE�SUBJECTING�AUDIENCES�TO�A�
MECHANICAL�TIME�REGIME�IN�THEIR�LEISURE�HOURS�SIMILAR�TO�WHEN�THEY�WERE�WORK-
ING�AT�A�MACHINE��4HIS�PARADOX�HAS�ONLY�BECOME�MORE�COMPLEX�IN�THE�POST
INDUSTRIAL�DIGITAL�ERA��)N�ORDER�TO�RAISE�QUESTIONS�ABOUT�THE�ATTENTION�ECONOMY��
OUR�DAILY�CONSUMPTION�OF�DATA�AND�THE�MASS�SYNCHRONIZATION�OF�WORKING�AND�
LEISURE�RHYTHMS��THE������PROGRAMME�TAKES�A�VARIETY�OF�APPROACHES��4HIS�
HYBRIDITY�CHALLENGES�TRADITIONAL�NOTIONS�OF�²LM��BOTH�IN�TERMS�OF�ITS�DURATION�
AND�PRESENTATION��#INEMA�CAN�NOW�BE�ENJOYED�EVERYWHERE�AND�AT�EVERY�INSTANT��
!T�ONE�END�OF�THE�SPECTRUM��NEW�ULTRASHORT�FORMATS�SUCH�AS�ANIMATED�')&S�
AND�6INE�ARE�BEING�CELEBRATED�WITH�THEIR�OWN�COMPETITIONS�AND�FESTIVALS��AT�THE�
OTHER�END��THERE�IS�THE�POPULARITY�OF�GALLERY�INSTALLATIONS�THAT�INVITE�THE�PUBLIC�
TO�LINGER�FOR�HOURS�AND�HOURS�WITH�EMBLEMATIC�WORKS�SUCH�AS�$OUGLAS�'ORDONªS�
24 Hour Psycho������	�AND�#HRISTIAN�-ARCLAYªS�The Clock������	�� 
 

/VER�RECENT�YEARS��CULTURAL�INITIATIVES�THAT�PROBLEMATIZE�THE�
INCREASING�MANIPULATION�OF�OUR�PERSONAL�SENSE�OF�TIME�HAVE�OFTEN�
REVERTED�TO�SLOWNESS�AS�A�DIRECT�RESPONSE��4HE������PROGRAMME�
DOES�NOT�SIMPLY�CELEBRATE�THE�MONUMENTALITY�OF�SUCH�ALTERNATIVE�

TIMECONSUMING�FORMATS��HOWEVER��NOR�DOES�IT�WANT�TO�CULTIVATE�ANY�NAIVE�FAS-
CINATION�FOR�TECHNOLOGICAL�INNOVATIONS��!BOVE�ALL�������POINTS�UP�OUR�SENSE�OF�
RHYTHM�AND�BIORHYTHMS��THE�ERASURE�OF�TIME�ZONES�AND�GEOGRAPHICAL�BORDERS��
THE�INTERWEAVING�OF�PRODUCTION�TIME�AND�LEISURE�TIME��THE�CHANGING�PATTERNS�
IN�OUR�WORKING�MODES�AND�SLEEPING�HABITS��AND��AS�#RARY�SO�STRONGLY�RECOM-
MENDS��A�REAPPRAISAL�OF�DREAMING�AND�DAYDREAMING� 
 
,EAVING�THE�DISCIPLINING�CONTEXT�OF�THE�CINEMA�LARGELY�BEHIND��THE������
PROGRAMME�IS�PREDOMINANTLY�SITUATED�IN�THE�CONTEXT�OF�THREE�HOTELS��FROM�THE�
LOBBY�VIA�THE�CONFERENCE�ROOM�TO�THE�BEDROOM��!FTER�ALL��A�HOTEL�IS�JUST�LIKE�A�
CINEMA�¥�A�PLACE�WHERE�ONE�CHECKS�IN�TO�STEP�OUT�OF�THE�DAILY�ROUTINE��/NLY��A�
HOTEL�IS�MORE�CLOSELY�ASSOCIATED�WITH�OUR�ACTUAL�NEED�FOR�SLEEP��RATHER�THAN�WITH�
DREAMING�WHILE�AWAKE��!ND�HOTELS�ARE�OPEN������ 
 
6ISITORS�CAN�COME�ANY�TIME�THAT�SUITS�THEM��STEP�OUT�OF�THEIR�NORMAL�ROUTINE�
AND�ENGAGE�WITH�INSTALLATIONS��²LM�COMPILATIONS��A�PERFORMANCE�OR�SOME�VERY�
SHORT�AS�WELL�AS�LONGER�WORKS��4HE�SELECTED�WORKS�ADDRESS�NOTIONS�OF�SLEEP��
TRAVEL��WORK��ATTENTION��DURATION��%ACH�DAY�THERE�IS�ONE�EVENT�THAT�REQUIRES�THE�
AUDIENCE�TO�BE�THERE�ON�TIME��BUT�THE�REST�OF�THE�PROGRAMME�IS�³EXIBLE�AND�
ADAPTS�ITSELF�AS�MUCH�AS�POSSIBLE�TO�THE�VISITORªS�OWN�TIME�SCHEDULE��

*>¾���>�iÁ
Kevin Jerome Everson

"Y�INVITING�HIS�AUDIENCE�TO�SPEND�
much more time with his subject than 
THE�COMFORTABLE�DURATION�OF�A�²XED�
²LM�FORMAT��OR�A�FURTIVE�VISIT�TO�AN�
installation, Everson directly sollicits 
OUR�SENSE�OF�TIME�MANAGEMENT��
"UT�BEYOND�THAT��THE�RETHORIC�OF�HIS�
meditation on history, economy and 
the place of the individual avoids the 
MANIPULATIVE��7ITHOUT�ANY�COMMENT�
or contextualization, and with no clear 
sense of what type of objects are being 
produced, the working performance 
gains a sculputural quality all of its 
OWN��4HE�TITLE�REFERS�TO�THE�NAME�OF�A�
bowling alley in Everson’s hometown, 
-ANS²ELD�/HIO��4HIS�²LM�ABOUT�A�FULL�
day’s work in a factory that produces 
bowling alley supplies, requires an 
EIGHTHOUR�EXPERIENCE�IN�REAL�TIME��
)T�IS�ABOVE�ALL�A�RE³ECTION�ON�THE�
relentlessness, but also the dignity, of 
EVERYDAY�WORKING�LIFE�

WORLD PREMIERE

USA, 2015 | colour, video, 
480 min, no dialogue
Prod: Madeleine Molyneaux, Kevin 
Jerome Everson | Prod Comp: Picture 
Palace Pictures, Trilobite-Arts-DAC | 
Sc: Kevin Jerome Everson | Cam: Kevin 
Jerome Everson, Michelle Lee, 
Kahlil Pedizisai, Rachel Lane, Jack 
Doerner, Nicole Chakeris | Ed: Kevin 
Jerome Everson | Prod Des: Kevin 
Jerome Everson | Sound Des: Nicole 
Chakeris, Rachel Lane | Print/
Sales: Picture Palace Pictures | 
www.people.virginia.edu/~ke5d

Public SCREENINGS 
Sat 24-1 09:00 LantarenVenster 4 
Mon 26-1 09:00 LantarenVenster 4 
Wed 28-1 09:00 LantarenVenster 4 
Fri 30-1 09:00 LantarenVenster 4 

SIGNALS: 24/7

�>Ü�v�¾� �{�Ê
Time zones are no longer relevant when communicating at 
the speed of light. But as long as the earth rotates, cyclic 
rhythms will prevail. In this programme: The Second of 
August (Jonathan van Essche), A Living Being (Emmanuel 
Gras), Night Noon (Shambhavi Kaul). Black Rain White 
Scars (Lukas Marxt).
From Thu 22 to Wed 28-1, 11:00-23:00, hotel room Hilton Hotel, free admission

SIGNALS: 24/7

/�i�-iV��`��v�éÓ{ÓÁÊ
Jonathan van Essche

Two girls and a boy make a road trip to the 
woods, where they set up camp and spend 
THE�NIGHT��!�SPEECHLESS�PAEAN�TO�SLOWNESS��
QUIET�AND�INTIMACY��)T�REMAINS�UNCLEAR�
WHETHER�THE�²LM�IS�IMPROVISED�OR�NOT��4HE�STORY�READS�LIKE�A�PAGE�FROM�A�
DIARY��ABOUT�AN�EMPTY�DAY��THAT�COULD�HAVE�TAKEN�PLACE�ANY�TIME�
WORLD PREMIERE

Belgium, 2015 | colour, video, 19 min
Prod: Greet Busselot | Prod Comp: LUCA School of Arts and Design | Sc: Jonathan van 
Essche | Cam: Alice Demasure, Jonathan van Essche | Ed: Liyo Gong | Prod Des: Jonathan 
van Essche | Sound Des: Aïda Merghoub | With: Quinten van Essche, Marie-Charlot 
Vleminckx, Maud Van Haegenborgh | Print/Sales: Jonathan van Essche
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SIGNALS: 24/7

�¾i>��"�
All the audio visual media in the world cannot replace our 
need to dream. And if we allow ourselves the time, we can 
even imagine time machines. In this programme: City Rising 
(Metahaven), Aparitions (Maria Luz Olivares Capelle), The 
Port (Gavin Hipkins).
From Thu 22 to Wed 28-1, 11:00-23:00, ongoing, hotel room Hotel Central,  
free admission

SIGNALS: 24/7

�Ê¾i�Ù�Ù>�Ê
é���Ù��{�	i��{
Emmanuel Gras

With painful precision, a male voice 
describes how fast things can go downhill 
when you become homeless, without a safe 
PLACE�TO�SLEEP��4HE�FACE�OF�THE�EMPATHIC�VOICEOVER�REMAINS�INVISIBLE��4HE�
image shows a gloomy, indifferent Paris, full of dark corners and hidey-
HOLES�FOR�THE�NIGHT�
France, 2013 | colour, video, 17 min, French
Prod: Nicolas Anthomé | Prod Comp: Bathysphere Productions | Sc: Emmanuel Gras | 
Cam: Benjamin Fatras | Ed: Karen Benainous | Sound Des: Manuel Vidal | Music: Michel 
Nassif | Print/Sales: Bathysphere Productions | www.bathysphere.fr/en/films/a-living-being

 �{�Ê� ���
Shambhavi Kaul

Amidst desert landscapes and splendid 
OCEAN�VIEWS��A�DOG�AND�A�PARROT�APPEAR��
They emphasise the cosmic rhythm of day 
AND�NIGHT��$EPARTING�FROM�:ABRISKIE�0OINT��
THE�²LM�SURREPTITIOUSLY�CROSSES�OVER�INTO�-EXICO��ITS�CREATIVE�GEOGRAPHY�
NEVER�FAR�FROM�OUR�CINEMATIC�MEMORY�
USA, 2014 | colour, video, 11 min, no dialogue
Prod: Shambhavi Kaul | Sc: Shambhavi Kaul | Cam: Shambhavi Kaul | Ed: Shambhavi 
Kaul | Sound Des: Shambhavi Kaul | Print/Sales: Shambhavi Kaul

	�>V��,>���7��Êi�-V>¾Á
Lukas Marxt

An unprepossessing cityscape is recorded 
IN�ONE�LONG��UNINTERRUPTED�TAKE��.OTHING�
HAPPENS��YET�SO�MUCH�HAPPENS��4HE�SKY�
BECOMES�DARK��WITH�A�SENSE�OF�MENACE��
!VOIDING�GRANDIOSE�GESTURES��-ARXT�CREATES�HIS�OWN�VERSION�OF�,AND�!RT��
BY�FOCUSING�ON�THE�EVANESCENT�MANIFESTATIONS�OF�THE�COURSE�OF�TIME�
WORLD PREMIERE

Austria, 2014 | colour, video, 9 min
Prod: Lukas Marxt | Sc: Lukas Marxt | Cam: Lukas Marxt | Ed: Lukas 
Marxt | Prod Des: Lukas Marxt | Sound Des: Jung an Tagen | Music: Jung 
an Tagen | Print/Sales: Lukas Marxt | www.lukasmarxt.com


�ÊÜ�,�Á��{
Metahaven

The idea of an urban development project 
based on a fully automated society in which 
human labour has become unnecessary 
NO�LONGER�SOUNDS�UTOPIAN��City Rising is 
A�MEDITATION�ON�LIFE��LOVE��WORK�AND�PRIVACY�IN�NEOLIBERAL�TIMES��4HE�
STARTING�POINTS�ARE�#ONSTANT�.IEUWENHUYSª�ARCHITECTURAL�MAQUETTES�FOR�
HIS�©.EW�"ABYLONª�
Netherlands, 2014 | colour, video, 10 min, English
Prod: Metahaven | Sc: Brian Kuan Wood | Cam: Metahaven | 
Print/Sales: Metahaven | www.metahaven.net

é©>¾�V���iÁ
é©>¾�Ê���Á
Maria Luz Olivares Capelle

For Capelle, trying to grasp the concept 
OF�²LM�IS�LIKE�CHASING�A�RAINBOW��7ITH�
a colourful collage of poetic images she 
EVOKES�ALL�SORTS�OF�MENTAL�APPARITIONS��"Y�VISUALISING�HER�OWN�THOUGHT�
processes, Capelle aims to capture some traces of what is unfathomable, 
INVISIBLE��METAPHYSICAL�OR�BEYOND�DE²NITION�
INTERNATIONAL PREMIERE

Austria, 2014 | colour/b&w, video, 23 min, Spanish
Prod: Maria Luz Olivares Capelle | Prod Comp: Freunde der Filmakademie Wien | Sc: Maria Luz 
Olivares Capelle | Cam: Maria Luz Olivares Capelle, Almut Schilling, Lucia Hoffer, Serafin Spitzer | 
Ed: Svenja Plaas | Prod Des: David Eisl, Maria Luz Olivares, Saleh Rosatti | Sound Des: Lenja 
Gahtman | With: Susana Ines Capelle, Saha Gregorchuck, Luis Cassanocva Sorolla, Julian 
Oroz | Print/Sales: Maria Luz Olivares Capelle | www.luzolivarescapelle.com/apariciones

The Port
Gavin Hipkins

(IPKINS�COMBINES�QUOTES�FROM�(�'��7ELLSªS�
SCIENCE�²CTION�NOVEL�The Time Machine 
�����	�WITH�IMAGES�FROM�)NDIAN�ASTRONOMIC�
TEMPLES�AND�LANDSCAPES�FROM�.EW�:EALAND��
The title The Port ALLUDES�TO�THE�²LM�ITSELF�AS�A�VEHICLE�FOR�VISITING��AND�
REVISITING��FAMILIAR�AND�UNFAMILIAR�PLACES�AND�ASTRONOMICAL�TIMES�
INTERNATIONAL PREMIERE

New Zealand, 2014 | colour/b&w, video, 17 min, English
Prod: Gavin Hipkins | Sc: Gavin Hipkins | Cam: Gavin Hipkins | Ed: Gavin Hipkins | 
Prod Des: Gavin Hipkins | With: Voice of Mia Blake | Print/Sales: Circuit
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7�i¾i�7>Á��
Thanks to the global network, our minds are constantly 
roaming the planet, yet our senses still need boundaries. In 
this programme: Unmanned Distances (Bertrand Flanet), 
The Visitor (Rachel Monosov), Second Sighted (Deborah 
Stratman), Pan (Anton Ginzburg), Philosopher’s Walk on the 
Sublime (Leslie Thornton).
From Thu to 22 Wed 28-1, 11:00-23:00, ongoing, hotel room nhow Rotterdam,  
free admission

SIGNALS: 24/7

ÑyÇÅ�*i¾v�¾�>�ViÁ�>�`���ÁÊ>��>Ê���Á

SIGNALS: 24/7

1��>��i`���ÁÊ>�ViÁ
Bertrand Flanet

While keeping in touch by phone, two 
protagonists live in a visually completely 
DISTINCT�UNIVERSE��/NE�IS�A�DRONE�PILOT��THE�
OTHER�WORKS�IN�AN�OF²CE��&LANET�ILLUSTRATES�
how technological progress changes the perspectives of human beings: 
PEOPLE�CAN�SHARE�THE�SAME�REALITY�AND�STILL�HAVE�TOTALLY�DIFFERENT�PERCEPTIONS�
Canada, 2014 | colour/b&w, video, 9 min, French
Prod: Bertrand Flanet | Sc: Bertrand Flanet | Ed: Bertrand Flanet | Prod Des: Bertrand 
Flanet | Sound Des: Bertrand Flanet | Music: Bertrand Flanet | With: Sara 
Létourneau, Alexandra Cunningham | Print/Sales: Bertrand Flanet

/�i�6�Á�Ê�¾
Rachel Monosov

Exploring the timeless landscape of 
THE�*UDEAN�DESERT�LIKE�A�LOST�SPACE�
traveller, a woman examines plants and 
ANIMALS��3YNTHETIC�SOUNDS�DEFY�ALL�LOGIC��
Through the representation of the self out of place in her own body and 
ENVIRONMENT��THE�VISITOR�COLLECTS�INFORMATION��!�ROOTLESS�INDIVIDUAL�
HUNTING�FOR�HER�OWN�SOCIAL�HISTORY�
WORLD PREMIERE

Belgium/Israel, 2015 | colour/b&w, video, 15 min, English
Prod: Rachel Monosov | Sc: Rachel Monosov | Cam: Udi Katzman, Rachel Monosov | Ed: Rachel 
Monosov | Prod Des: Rachel Monosov | Sound Des: Rachel Monosov, Elias Heuninck | Music: Hillal 
Tubi | With: Rachel monosov, Udi Katzmann | Print/Sales: Rachel Monosov | www.rachelmonosov.com

-iV��`�-�{�Êi`
Deborah Stratman

Stratman selected a pretty random set of 
documentary images from the vaults of the 
Chicago Film Archives to combine them 
INTO�A�SUGGESTIVE�LANDSCAPE��#OMBINING�THE�
NEW�AND�THE�OLD��THE�ARTIST�CONSTRUCTS�A�SURREAL�STRATI²CATION�OF�MATERIAL��
RANGING�FROM�COMPUTERGENERATED�IMAGES�TO�ARCHIVE�FOOTAGE�OF�SATELLITES�
INTERNATIONAL PREMIERE

USA, 2014 | colour/b&w, video, 5 min, Nahuatl
Prod: Deborah Stratman | Ed: Deborah Stratman | Sound Des: Olivia Block | Music: Olivia 
Block | Print/Sales: Deborah Stratman | www.pythagorasfilm.com/second-sighted.html

*>�
Anton Ginzburg

!�BEAUTIFUL�)SLAMIC�LOCATION�WITH�TYPICAL�
mosaics is the starting point for a muted 
INVESTIGATION�OF�THE�MATERIALITY�OF�²LM�
VERSUS�VIDEO�IMAGES��"ORN�IN�3T��0ETERSBURG�
AND�NOW�BASED�IN�.EW�9ORK��!NTON�'INZBURG�BASES�HIS�WORK�ON�THE�
TRAVELS�HE�UNDERTAKES��AIMING�TO�REACH�MYTHICAL�PLACES�OR�LOST�HORIZONS�
USA/Uzbekistan, 2014 | colour/b&w, 6 min
Prod: Anton Ginzburg | Sc: Anton Ginzburg | Cam: Anton Ginzburg, Dave Seoane | 
Ed: Anton Ginzburg | Print/Sales: Anton Ginzburg | www.antonginzburg.com

*����Á�©�i¾»Á�7>���
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Leslie Thornton

$URING�A�SERIOUS�MOUNTAIN�HIKE��A�
group of intellectuals debate the concept 
OF�THE�SUBLIME��7HEN�WORDS�FAIL��THE�
CAMERA�COMES�TO�THE�RESCUE��#OMING�FROM�A�PIONEER�OF�VIDEO�AND�DIGITAL�
aesthetics and their semantics, this appears a deceptively simple diary 
²LM��HOWEVER��ALL�SUBLIMATION�COMES�THROUGH�THE�CAMERA�LENS�
EUROPEAN PREMIERE

USA, 2014 | colour, video, 16 min, English
Prod: Leslie Thornton | Sc: Leslie Thornton | Cam: Leslie Thornton | Ed: Leslie 
Thornton | Prod Des: Leslie Thornton | Sound Des: Leslie Thornton | 
Music: Tim Garza, Alan Sondheim | With: Ellen Zweig, Livia Polanyi, Tom 
Zummer, Leslie Thornton | Print/Sales: Electronic Arts Intermix (EAI)

���ii����Ùi
Anna Barham

A reading group interprets the lyrics 
OF�$ONNA�3UMMERªS�DISCO�HIT�IN�THIS�
INTERACTIVE�PERFORMANCE��!�SPEECH
recognition programme serves them up a 
DIFFERENT�VARIATION�EVERY�TIME��A�SEMANTIC�REMIX��&ROM�HER�BACKGROUND�IN�
METAPHYSICS�AND�MATHS��IN�HER�ART�!NNA�"ARHAM�SYSTEMATICALLY�EXPLORES�
THE�TRANSFORMATION�OF�LANGUAGE�AND�THE�MIGRATION�OF�MEANING��Wed 28-1, 
15:00, Hotel Central, free admission
United Kingdom, 2014 | approx. 45 min  | www.annabarham.net
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Zoe Beloff

A video projection/installation presents 
A�LESSON�IN�EF²CIENCY��A�CASE�OF�CONTAGIOUS�
PARANOIA�AND�AN�INSTRUCTION�²LM�IN�
WHICH�OBJECTS�TAKE�ON�A�LIFE�OF�THEIR�OWN��4WO�CARTOON�²GURES�FROM�THE�
����S�PHYSICALLY�ENDURE�SOCIAL�PROGRESS�AND�INDUSTRIAL�MANAGEMENT��!�
RE³ECTION�ON�THE�ETERNAL�PROBLEM�OF�WORK�PRESSURE��From Thu 22 to Wed 
28-1, 11:00-23:00, Maaskantzaal Hilton Hotel, free admission
USA, 2011 |video, graphic prints, photographs, objects | 
9 min | Cam: Eric Muzzy | With: Kate Valk | www.zoebeloff.com

/�i�
��i�>�-��Ú{��Li
JD Beltran, Scott Minneman

)N�RECENT�YEARS��THE�GRAMMAR�OF�²LM�HAS�
acquired several new ultra-short formats 
�')&��6INE�	�AND�THE�EVOLUTION�OF�THE�
electronic screen is clearly not at an end 
YET�EITHER��4HE�INSPIRATION�FOR�THIS�INNOVATIVE�INTERFACE�FOR�WATCHING�SHORT�
²LMS�CLEARLY�COMES�FROM�THE�TRADITIONAL�SNOWGLOBE��REVAMPED�AS�AN�
INTERACTIVE�SCULPTURE��From Thu 22 to Wed 28-1, 11:00-23:00, lobby nhow 
Rotterdam, free admission
USA, 2014  | www.cinemasnowglobes.com

�i©>¾ÊÓ¾i��v�é��
Martin John Callanan

Every few seconds, several hundred 
people switch off their electronic devices 
FOR�TAKEOFF��4HIS�ROUTINE�ACT�INVOLVES�THE�
coordinated work of hundreds of people in 
A�COMPLEX�SYSTEM��!�VERTICAL�SCREEN�ANNOUNCES�IN�REAL�TIME�ALL�DEPARTURE�
TIMES�AND�DESTINATIONS�FROM�INTERNATIONAL�AIRPORTS�AROUND�THE�WORLD��
From Thu 22 to Wed 28-1, ongoing, lobby Hilton Hotel, free admission
United Kingdom, 2013 | www.greyisgood.eu/departure

/iÛÊ�/¾i�`Á
Martin John Callanan

Applying simple search terms in Google 
data, Callanan brings to the surface 
THE�SIMPLI²CATIONS�THAT�UNDERLIE�MOST�
STATISTICAL�GRAPHS��7ITH�ALL�THE�PASSION�OF�A�
market index, Text Trends explores our perception of words though topics 
SUCH�AS�TIME�AND�POLITICS��QUESTIONING�THE�SPECTACLE�VALUE�OF�INFORMATION��
From Thu 22 to Wed 28-1, ongoing, Politiegalerie, free admission
United Kingdom, 2008 | www.greyisgood.eu/texttrends

Q7�¾���{�/�Ê�iR
Agnese Cornelio

/UR�BODIES�ARE�CONDITIONED�BY�REPEATED�
WORK�ACTIONS��#ORNELIO�SHOWCASES�HERSELF�
at work, while organising and cataloguing 
HER�²LM�ARCHIVE��)N�A�TEMPORARY�EDITING�
room, the director attempts to present the importance of work for the 
INDIVIDUAL��THROUGH�THE�CONSTANT�REPETITION�OF�ACTIONS�
From Thu 22 to Wed 28-1, 13:00-21:00, hotel room Hotel Central, free 
admission
Netherlands, 2014 | Prod Comp: Dutch Mountain Film

���©©i`�
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Alison Craighead, Jon Thomson

The artists duo Thomson & Craighead 
SUBVERT�OUR�VIEWING�HABITS�BY�³IPPING�THE�
numerals on a digital clock by 180 degrees 
ON�A�COMPUTER�SCREEN��4IME�STILL�MOVES�AS�
PRECISELY�AS�EVER��4HE�SIMPLE�VERTICAL�INVERSION�OF�NUMBERS�REMINDS�US�OF�
THE�ARTI²CE�BEHIND�THIS�TASKMASTER�OF�MODERN�LIFE��THE�REGULATOR�WE�OBEY�
ALMOST�EVERY�MINUTE�OF�EVERY�DAY��From Thu 22 to Wed 28-1, ongoing, lobby 
Hilton Hotel, free admission
United Kingdom, 2008 | www.thomson-craighead.net/docs/flippedclock.html

 >¾Li��iÓÊÁV��>�`
-V>¾��i¾�>�Ü
Burkhard von Harder

!�HALLUCINATORY��SIXTEENHOUR�³IGHT�ABOVE�
the zone that for decades bisected the 
WORLD��THE�ENTIRE�LENGTH�OF�THE�)RON�#URTAIN��
������KILOMETERS��'RADUALLY��THE�JOURNEY�OVER�THE�'ERMAN�LANDSCAPE�
READS�LIKE�A�PAINTING�IN�MOTION��4HE�SOUNDTRACK�IS�A�SIXTEENHOUR�
COMPOSITION�BY�+LAUS�7IESE����������	�
From Thu 22 to Wed 28-1, 11:00-23:00, hotel room nhow Rotterdam, free 
admission
EUROPEAN PREMIERE

Germany, 2014 | colour/b&w, video, 967 min, German
Prod: Burkhard von Harder | Prod Comp: BVH Pictures GmbH | Cam: Stefan Urmann, Evert 
Cloetens, Tom de Maeyer, Bart van Aart | Ed: Francis Gomila, Stefanie Reuter | Sound Des: Burkhard 
von Harder | Music: Klaus Wiese | Print/Sales: BVH Pictures GmbH | www.die-narbe.de
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Burkhard von Harder

Uninterrupted aerial views of the snow-
COVERED�CITY�ON�A�GREY�DAY�IN�*ANUARY������
FOLLOW�THE�PATH�OF�THE�"ERLIN�WALL��TWENTY�
YEARS�AFTER�IT�FELL��4HE�BIRDªS�EYE�VIEW�REVEALS�THAT�A�SCAR�REMAINED�VISIBLE��
The haunting soundtrack by FM Einheit makes the city speak and come 
ALIVE�
Germany, 2009 | colour, video, 78 min, German
Prod: Burkhard von Harder | Prod Comp: BVH Pictures GmbH | Sc: Stefan Urmann, Evert Cloetens, 
Tom de Maeyer, Bart van Aart | Ed: Francis Gomila, Stefanie Reuter | Sound Des: Burkhard von 
Harder | Music: Klaus Wiese, FM Einheit | Print/Sales: BVH Pictures GmbH | www.die-narbe.de

Public SCREENING
Fri 23-1 14:00 LantarenVenster 6 

��Ê�i¾�>¾Ê��	¾i>Ê���{\�
/�i��>¾`i�
Sara van der Heide

The artist speaks to our biological clocks 
by showing a rhytmic montage of images 
OF�GROWTH�AND�DECOMPOSITION�SHE�²LMED�
IN�HER�GARDEN�DURING�ONE�YEAR��4HE�LAWS�OF�NATURE�OFFER�A�MODEL�FOR�A�
reconsideration of time and value; a model that also considers decay, 
DEATH�AND�STILLNESS�¥�PROCESSES�BEYOND�GROWTH�
Netherlands, 2014 | video, 56 min
Prod: Sara van der Heide | Cam: Sara van der Heide | Ed: Sara van der 
Heide | Print/Sales: Sara van der Heide | www.saravanderheide.nl

Public SCREENING
Sat 24-1 19:15 LantarenVenster 6 

�v�Ê�i�Li`�Úi¾i�
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Emi Kodama

Take off your shoes and close the curtains 
IN�YOUR�HOTEL�ROOM��)MAGINE�THE�CITY�
AROUND�YOU��)T�IS�IN�MOTION��!�BEDTIME�STORY�WILL�GUIDE�YOU�INTO�THE�NIGHT��
The blue hour is a moment of transition from day to night – an ending 
AND�A�BEGINNING��"LUE�LIGHT�STANDS�FOR�THE�SKY��BUT�ALSO�FOR�WATER��TURNING�
THE�ROOM�INTO�AN�AQUARIUM��0ERFORMANCE�
From Thu 22 to Wed 28-1, 14:00-17:00 and 19:00-22:00, hotel room Hilton 
Hotel, free admission
Canada, 2014  | www.emikodama.com

é�Ú>ÜÁ��i¾i
Steffen Köhn

Sexcam couples often spend a large part 
OF�THE�DAY�ONLINE�SOLLICITING�CUSTOMERS��
/RDINARY�CONVERSATIONS�OR�EVEN�POLITICAL�
DEBATES�UNWITTINGLY�PERMEATE�THEIR�SCRIPTS��
Köhn found the subjects of his post-cinema documentary on adult webcam 
PERFORMERS�WERE�USUALLY�2OMANIAN�OR�5KRAINIANSPEAKING�COUPLES�
From Thu 22 to Wed 28-1, 11:00-23:00, lobby Hotel Central, free admission
WORLD PREMIERE

Germany, 2015 | colour, video, 11 min, Romanian/Russian
Prod: Steffen Köhn | Cam: Steffen Köhn | Ed: Steffen Köhn | Print/Sales: Steffen Köhn

SLEEP
Juha Lilja

Fifty years since Andy Warhol made his 
FAMOUS�²LM�DEBUT��A�3WEDISH�ARTIST�²LMS�
EIGHT�INSTEAD�OF�²VE�HOURS�OF�SOLID�SLEEP�
FOR�THIS�VIDEO�REMAKE��!S�CONTEMPORARY�
audiovisual technology allows anyone to make such monumental works, it 
IS�THE�NOTION�OF�SLEEP�ITSELF�THAT�HAS�BECOME�THE�TOPIC�OF�DEBATE�
Thu 22-1, 11:00-19:00, Van Capellen Zaal de Doelen
Sweden, 2013 | video, 480 min
Prod: Juha Lilja | Sc: Juha Lilja | Cam: Juha Lilja | Ed: Juha Lilja |  
Music: Juha Lilja | Print/Sales: Juha Lilja
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Julien Maire

&OR�THIS�UNIQUE�VARIATION�ON��$CINEMA��
the artist made his images using a 
�$PRINTER��,IKE�SO�MANY�PROTOTYPES�FROM�
early cinema, the piece consists of just a 
SHORT�LOOP��4HE�STEREOLITHOGRAPHIC�PROJECTOR�OFFERS�A�CONCEPTUAL�PLAY�ON�
�$CINEMA��WHAT�THE�&RENCH�USED�TO�CALL�©CINmMA�EN�RELIEF ª��AS�IN�©BAS
RELIEF ª	��From Mon 26 to Fri 30-1, 11:00-28:00, V2_, free admission
Belgium, 2014 | installation, mixed media, no sound
Prod Comp: iMAL Brussel | Prod Des: Paul Jadoul | www.imal.org/nl/relief

��`i��v�¾�Ê�i�é©�V>�Ü©Ái
Julien Maire

A man shapes amorphous little heaps of 
©SLOW�MOTION�MATERIAL�ª�-AIRE�DISTILLS�THE�
‘essences’ of cinema from the medium 
ITSELF��AND�APPLIES�IT�TO�OTHER�MATERIALS�
A camera records the ‘action’ in detail and this live transmission is 
PROJECTED�ON�A�SCREEN��THUS�CON³ATING�REAL�TIME�PERCEPTION�WITH�MEDIATED�
VISION��See also Relief�Sun 25-1, 14:00-18:00, V2_, free admission
240 min, performance | www.julienmaire.ideenshop.net
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Massachusetts Institute of Technology

A project group from Harvard University 
investigates how to improve urban life 
by capturing data and visualizing this 
IN�EF²CIENT�GRAPHICS��4HE�WIDESPREAD�USE�OF�SENSORS�AND�HANDHELD�
electronics allows a dynamic new approach to urbanism and the study 
OF�THE�BUILT�ENVIRONMENT��IN�REAL�TIME��From Thu 22 to Wed 28-1, ongoing, 
Politiegalerie, free admission
USA, 2014 | senseable.mit.edu/nyte/visuals.html

�i¾>V��ÊÓÁ�«��ÁÊ>��>Ê���¬
Lenny Oosterwijk

!�RIVER�IS�A�SYMBOL�OF�ETERNAL�MOTION��
&OR�YEARS��/OSTERWIJK�HAS�BEEN�COLLECTING�
ALMOST�ABSTRACT�RECORDINGS�OF�RIVERS��4HE�
MUSIC�BY�!RTVARK�31�ADDS�MORE�LAYERS��
©.O�MAN�CAN�EVER�STEP�INTO�THE�SAME�RIVER�TWICE�ª�AS�THE�FAMOUS�DICTUM�
SAYS��3O�/OSTERWIJK�LOGICALLY�TOOK�THE�STEP�FROM�PHOTOGRAPHY�TO�MOVING�
IMAGES��From Thu 22 to Wed 28-1, 11:00-23:00, lobby nhow Rotterdam, free 
admission. Artvark SQ performs a unique live improvisation on Tue 27-1, 
21:45, LantarenVenster 6.
WORLD PREMIERE

Netherlands, 2015 | colour, video, 50 min, no dialogue
Prod: Lenny Oosterwijk | Sc: Lenny Oosterwijk | Cam: Lenny Oosterwijk | Ed: Remon 
Claassen | Music: Artvark SQ | Print/Sales: Lenny Oosterwijk | www.lennyoosterwijk.nl

��>��/��i��¾��i
Aura Satz

Approaching the typical dial tone of 
a telephone as a form of drone music, 
Aura Satz invests a moment of non-
COMMUNICATION�WITH�NEW�MEANING��4HIS�
WORK�ALSO�FEATURES�EXCERPTS�FROM�AN�ACCORDION�SCORE�BY�0AULINE�/LIVEROS�
AND�A�COMPUTERISED�COMPOSITION�BY�,AURIE�3PIEGEL�¥�TWO�PIONEERS�OF�
ELECTRONIC�MUSIC��#OMMISSIONED�BY�-EASURE�From Thu 22 to Wed 28-1, 
11:00-23:00, lobby Hotel Central, free admission
United Kingdom, 2014  | sound and object | no dialogue | Ed: Aura 

Satz | Music: Laurie Spiegel, Pauline Oliveros | www.iamanagram.com

	i�>��Ó{�Á�»Á��i>`
Slow Motion Radio

$IGITAL�TECHNOLOGY�SPEEDS�UP�OUR�DAILY�
lives, but also allows us to slow down 
IMAGES�OR�SOUNDS�TO�THE�EXTREME��2ELAXING�
music, just not as sweet muzak or ambient 
SOUND��#LASSIC�HOMAGE�TO�ONE�OF�THE�MOST�FAMOUS�HORROR�ACTORS�BY�.EW�
7AVE�BAND�"AUHAUS��LOVINGLY�STRETCHED�TO�NO�LESS�THAN�NINE�HAUNTING��
'OTHIC�HOURS��From Thu 22 to Wed 28-1, 11:00-23:00, lobby Hotel Central, 
free admission
United Kingdom, 2013 | sound file

-ii�9�Ó��>Êi¾ÇéÓ�¾iÙ��¾
Michael Snow

A boss says goodbye to his secretary 
AND�LEAVES�THE�OF²CE��WHAT�NORMALLY�
takes only a few seconds, is slowed 
DOWN�TO�A�PLAY�LASTING�MORE�THAN�²FTEEN�
MINUTES��2ECORDING�WITH�A�3UPER�3LO-O�VIDEO�CAMERA��USED�FOR�SPORTS�
BROADCASTING	��TIME�BECOMES�ALMOST�PALPABLE��4HE�INITIAL�TENSION�GIVES�
WAY�TO�SHEER�FASCINATION�FOR�THE�CHOREOGRAPHY�
From Thu 22 to Wed 28-1, 11:00-23:00, hallway nhow Rotterdam, 
free admission
Canada, 1990 | colour, video, 18 min, no dialogue
Prod: Michael Snow | Print/Sales: Michael Snow

��Êi��,i`�-��iÁ
Lisa Spilliaert, Clara Spilliaert

!�TRADITIONAL�*APANESE�SONG�AND�THE�4OKYO�
LOVE�HOTEL�©2ED�3HOESª�INSPIRED�THE�ARTIST�
duo to make a performance video on 
RITUALISED�DESIRE��4HIS�PROJECT�CONSISTS�OF�
THE�ARTISTSª�PERSONAL�ARCHIVES�ON�THIS�HOTEL��THE�²LM�REPRESENTING�A�NEW�
INTERPRETATION�OF�A�SONG�THAT�DATES�BACK�TO������
From Thu 22 to 28-1, 11:00-23:00, hotel room nhow Rotterdam, free admission
Belgium, 2013 | colour, video and various objects, 15 min | 

Sc: Lisa Spilliaert, Clara Spilliaert | Music: Nagayo Mootori
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Steve Stapleton

/NE�OF�THE�PIONEERS�OF�THE�"RITISH�INDUSTRIAL�
music scene manipulates and re-animates 
HIS�RECORDINGS��!�SOMNILOQUY�TO�SHAPE�AND�
COLOUR�YOUR�DREAMS��4HROUGHOUT�THE�NIGHT��
.URSE�7ITH�7OUND�FRONTMAN�3TAPLETON�PERFORMS�A�$*�SET�TO�AN�AUDIENCE�
ON�CAMPING�BEDS��!�BEDANDBREAKFAST�CONCERT��Thu 29-1, 22:00-08:00, in 
cooperation with Roodkapje
United Kingdom, 2014 | video and live music, 600 min

brbxoxo
Addie Wagenknecht, Pablo Garcia

%XPLOITERS�OR�EXPLOITED��7HEN�BEDROOM�
activity becomes a workspace, it is the 
ambiguities within our surveillance society 
THAT�REACH�A�CLIMAX��3PECIAL�SOFTWARE�ALLOWS�
us to peep into the world of sexcams, but only when the performers 
ARE�NOT�PRESENT��4HE�EMPHASIS�IS�ON�THE�EMPTY�BEDS�AND�OFTEN�CRAMPED�
CUBICLES��From Thu 22 to Wed 28-1, 11:00-23:00, lobby Hotel Central, 
free admission
USA, 2013 | www.brbxoxo.com
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Gwenola Wagon, Stéphane Degoutin

This installation is a precursor to a feature 
²LM�PROJECT�THAT�DESCRIBES�THE�PLANETARY�
network surrounding us and considers the 
PERVERSE�SIDEEFFECTS�OF�THIS��World Brain – 
Prologue is a cautionary tale about collective intelligence created mostly 
FROM�FOUND�MATERIALS��9OU4UBE�VIDEOS��IMAGES��SCIENTI²C�REPORTS�AND�
NEWS�FEEDS�
daily, 17:15-19:00, Videowall Rotterdamse Schouwburg
WORLD PREMIERE

France, 2015 | colour/b&w, video, 10 min, French
Prod: Lissandra Haulica | Prod Comp: Irrverence Films | 
Print/Sales: Stéphane Degoutin | worldbrain.arte.tv

/�i��>Ó{�Êi¾��v�/���{Á�
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This day of lectures and presentations will 
focus on old and recent technologies of 
time-control and how they animate human 
LIFE��#ENTRAL�GUEST�IS�:OE�"ELOFF��&URTHER�
speakers that will expand on this topic of 
PERVASIVE�INSTRUMENTALISATION�INCLUDE�!URA�3ATZ��*ULIEN�-AIRE�AND�-ARTIN�
*OHN�#ALLANAN��3YMPOSIUM�IN�COOPERATION�WITH�THE�0IET�:WART�)NSTITUTE�
FOR�0OST'RADUATE�3TUDIES���2ESEARCH�
Mon 26-1, 10:00-17:30, Piet Zwart Institute, free admission
Netherlands, 2015
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